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A Study on Employment Opportunities and Problems Faced by
Students in NEP 2020/ Mr. Ajay Dagadu Kate

Selected prominent Modern Marathi playwrights into translation-

An Overview/Mr. Ananda Pandhare, Dr. Mahaveer R. Sankla
Glocal : Translation to Transcreation/

Mr. Marewad Atul Balaji, Dr. Sankla Mahavir R.
The Role of Trauma and Bereavement in Female

War Poets amid WW]I/ Miss. Bhagyashri Siddharam Patil
d Identity in OmprakashValmiki’s Joothan/

Dr. Shivaji D. Sargar, Myr. Navale Dattatray Prabhakar
Galvanization of classical Indology: An Attempt to Form
a Secular Society/ Dr. Machindra H. Khandagale
Shifting Emphasis from Democratic Learning to Self-Restricting
development through Skill Based Education : Rise of Manu-
Centric Society/ Dr. Kosambi Satyajit Rajvardhan

Sexual Violence in Andre Brink's The Rights of Desire/
Mr. Madhav Dattatray Pawar
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Selected prominent Modern Marag,
playwrights into translation-An Overvigy,

Mr. Ananda Pandhare, Assistant Profesgy,

Smt. CHM College, Ulhasnagar

Dr. Mahaveer R. Sankla, HOD Dept, ofEnglish
H.V. Desaj College, Pune

Introduction: Modern Marathi theatre flourished in 1950 ang 19605, it
touched various themes the prominenet dramatists of this era were Vijay Tendulkar,
I L. Deshpande, Mahesh Elkunchwar, and G, P, Deshpande. These writers haq
influence on Indian theatre and cinema. The plays of these writers are translateq
into many other languages especially into the Englishlanguage. Prominent Marathj
play writers who are translated into English are as follows:

Vijay Tendulkay : Tendulkar has immensely contributed to Marathi theatre.
He got not only national byt international fame, He is the most translated marathj
playwrights in many other languages. He ha written 28 plays, four collection of
short stories and some socially dynamic film scripts. He got Sahitya Akadem;

Award in 1965, His plays are translated into many languages including Hindj and
English,

His Translated Plays in English are titled as ‘Collected plays in translation’
and Five Plays in Translation’ His playsare translated into English by Priya Adarkar
Gidhade (The Vultures) (1970). Gidhade ig extremely violent play. The
depiction of' middleclass women was shocking and blow to the theatre goers. The
play depicts the corrupt business family. The male Protagonists of the Pitale family

Courtis in Session) (1 967); The play
Woman. The central female character

icit relations With professor Damale ,who is a
ew who are Staging a play to villagers. A mock trial is
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viry lllinsame time the members declared this 'fs jtzt}i‘zﬁppressed a.nd w.reckcd .
Att w the attack was real to defame and destroy[, S
10 kno i >StroyL.eena Benare ruthlessly.
Ghashiram Kotwal (1972), the major character Ghashiram i
maniac- He surrenders hirr}self to Nana Fadanvis to get an ultimate pow:ra“[optoe\:fl‘rn
oonabrahamins deadly life lesson. He gives his daughter Gauri to Nana Fadanvis
{0 get POWET- Nana is womaniser, a_m.d believes in of ‘use and throw’ the policy
Ghashiram exposes the corrupt p911t1c1an in the form of Nana Fadanvis , who enjoys.
Gauri, a tender daugh.te-r of Ghasiram Kotwal and ultimately destroyed’ Ghashiram
who became the devil in the eyes of public of Poona, :
Sakharam Bil}der(l 974) Sakharam binder centre character has his own
nilosophy. He isrebellious and does not follow the rules and regulations of society
He subtly takes advantage of derelict women. He lives with three women who ar;e
not his legal wives. He gives them shelter, but exploits them sexually. The play
challenges traditional institute of marriage, which is considered as holy in Indian
society. The play also unfolds the role of men and women in society.

Kamala (1982). Kamala is based on a real incident of human trafficking
which takes place in India. The play takes on the corrupt fourth pillar of democracy
i.e journalism. It distinguishes the journalism with ethics and present-day
sensational journalism. The play shows how the issue of human trafficking is
presented in a sensational way to acquire the fame. The play also underlines the
marginalised status of women in Indian society.

Kanyadaan (1983KanyadaanPoints out the the caste-based society in
Indialt explores the complex issues surrounding marriage, dowry, and gender
roles in Indian society. The play tells the story of a middle-class family preparing
for the marriage of their daughter, Jyoti. J yoti’s father, Shankar, struggles to come
to terms with the traditional expectations placed on him as the father of a bride,
including the demands for a large dowry. Meanwhile, Jyoti begins to question the
institution of marriage and the expectations placed on her as a woman.itis acomplex
play about the cultural and emotional upheavals of a family. It deals with the
violence in the subconscious of Dalit poet who is married to Jyoti,a daughter of
socialist. .

His play Encounter in Umbugland (DambadwipachaMukabala) (1974).

The play is a political satire. It is based on the life of Indira Gandhi. The
play focuses on the autocratic and authoritative behaviour of the Party chief.
Ministers lack the courage to advice or restrict the powerful leader. The common
people are invisible and silent spectators. The play cleverly shows the congress
party of 1960°s and 1970’s and the era of pre-emergency.

Mahesh Elkunchwar : Mahesh Elkunchwaris another famous playwright
of Marathi theatre. His plays are translated into English as Collected Plays of
Mahesh Elkunchwar and Collected Plays of Mahesh Elkunchwar — Vol IL.
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and directed many plays into K annada, praised El kunchwar’s style and (Cchr;j e
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use of language in his plays. . ‘
Pa:ty?1976), shows the hypocrisy of the people who are Stayine
! 1t

-ties. The party hosted by Damyanti, who is the daughter of iy,
ded by other characters who arc well settled. The topic ()flhf‘r‘
t, who works for the ri ghts of the underprivileged people, lribz:;-'
and loses his life. The all regret his death, butafter the party they think aboyf thee:
material gain. These plays show the absurd condition of modern human hcing&“

RaktaPushpa (Flowers of Blood), (1971): The play is based onthe tavbo;,.
subject of menstrual cycle in the women. The play shows the story of Padma,;
mother who is going for menopause, and her daughter Leelu is just entering iy
puberty. Death of son affects the life of Padma, and suffers from depression later
on she behaves maniacally Infront of paying guest Raja. She is sympathetictowards
Raja. Padma prohibits leelu to wear skirt. She tells her to wear sarce instead of
skirt. She is insecure when Leelu speaks to Raja. This thing of mother disturbsher
daughter, and she dislikes her.so her mother is her competitor in the house.

Sonata, one act play was written by Mahesh Elkunchwar in the year 2000.
The play tells the story of three women who live untraditional free life. The three
girlfriends are rebellious and free from the shackles of society. There professions
are different, one is reputed journalist, one is teacher of Sanskrit, and oneis working
in Multinal company. They share strong bonding, but they have different nature-
They hurt .each other. They do not get the solace as thought. After thirty years of
unconventional life they want to live conventional family life.so play underscores
that extreme freedom also brings loneliness especially in the lives of women-
the pla/; tﬁ:j’;”}:hlfsl(;:‘.‘“’b;ography)_(1 988) The play shows the love trianilﬂl f
Pradnya.. In his Zutobi(l)S : ?LmOUS W.rlter. e op‘e SIS SERre s : g D chk(;hﬂ
e bgra;p y he writes about his secret love affairs. Bajdh) g
sister Va . , but atc?r Or.l he .deVCIOps extra marital affair with Utta ’
Vasanti santi. As a result, his wife ditches him. Later on, he is also dumped %%

asanti also. So, he writes a book to hi i < life its to Pradn?

the itis not possible to writ - hlc'ie darkside of his life. Headm iS5 rant-

G. P. Deshpandee el\\'llea?attr}l]l'th in the b.OOk’ as social ima.ge isalso {mlﬁasik
Maharashtra. He received,the iy i playwright, was born in 193 8. l:work in
1977, and the SangeetNatakAkadeanrﬁShtra Stites hwand .f(.)r hl.s collectly hpan
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.. rnown for advocating strong, progressi
:3rl?tling5 but also through his Crepati\{,;e Wsoll\-l]f, \l/zllll:ci ;\01 only through his academic
decline of progressive values in contemporary liflc:. }ﬁ iCSSil:]CCmny. reflect upon'lhc

His Marathi plays address political issues. His 1lpresswc.:ly persuasive,
English by Shanta Gokhale. His masterpiece ‘Ud(.lhwaft(:1 >;I ar lranslat?d o
in parkTimes) exhibits the Darkness and Dilemma in thm]r'(;mshal“ (M:_m

rofessor. It is a gripping story of a university professor Wheo ilse %f ;Fe s
wants to fight for the rights of the students, and class four’th em 10re N 1t<)3us an‘d
charged for sedition, and disciplinary action is taken against him pHeyiesesSt; s lj
by higher authorities. At the end he lives a secluded life, his wit:e also duI;:r:Slj'e
and the revolutionary professor is devastated and brok’en His political lp ‘lm

. ’ . ) play Ek
Vajoon Gela Ahe’ (Past One O’clock) depicts the reasons for the downfall of
Communism in India. It is based on the legendary Communist party leader Nana
Nana does not care for the future of the communist party. He is busy celebratiné
his birthday. He is called by the ruling party for delivering speeches. He accepts
honors from the ruling party. He brags about his past works but his son Udhavisa
true revolutionary. At the end he realizes his mistake, but he is now too old.
Deshpande’s Andhar Yatra (A Passage to Darkness) puts light on brutal
Extermination of Communists in Maharashtra. The play shows the seasoned
ulatrao Deshmane. He is involved in Vasundhara; Vasundhara is
associated with the leftist group of university students. The politics enters and the
leftist movement is suppressed by the ruling party brutally. Members of the party
are assassinated and murdered by the police.

Deshpande’s Raaste (Roads) ,1989 was originally written in Marathi. It
has been translated into English by Dr. Aniket Jaware, former Head, Department
of English University of Pune. The drama was also translated into many other
languages. Raastey records the inner conflict of the youth of the country. The time
was when there was rise of capitalism and fall of socialism. Religion was obstacle
in the progress. Thattime three youths, university graduates choosetheir different
ideological path.Ganghdhar' 'K achubhai' and 'Gokhale', each of them believes in
different ideologies like Marxism, Jainism and Hinduism.But daughter of
Gangadhar chooses different path, she sacrifices her life for the upliftment of the

backward classes in modern India.

Thus, translation of the text into an
famous regional Marathi playwrights are
including English. They have got internationa

into English. Their plays also show us the influenc _ .
Translation of the text paves another way of discussion Of reading of the text to

different readers who do not read o understand the original language of the ltc?.\'t. It
is very important to translate the texts into English, as they get wide readership.
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